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CHICAGO ADVERTISEMENTS. 



WILHELM MIDDELSCHULTE, 

CONCERT ORGANIST. 

Organist of Chicago Orchestra and Apollo 
Musical Club. 

Address :::: Care of Chicago Orchestra. 



WALTER KELLER, 

CONCERT ORGANIST. 
Pupil of Carl Piutti, organist of St. Thomas' Church, 
Leipzig, and Frederick Grant Gleason, Chicago. 

Studio : 50 Kimball Hall. 



J. H. KOWALSKI, 

VOrCB CULTURE. 
Terms : $60.00 for twenty half-hour lessons. Pay- 
able strictly in advance. 

Studio : Suites 54 and 55 Kimball Hall. 



MR. & MRS. T. S. BERGEY, 

VOICE AND PIANO TEACHERS. 
RECITALS. 

77 and 78 Kimball Hall. 



C. BRUCE SMITH, 

BARITONE. 

Care of American Conservatory, 
243 Wabash Avenue. 



Since his successful appearance with the 
Thomas Orchestra, January 25, 

ROBERT STEVENS 

may be engaged for Concerts or 
Piano Recitals. 

The Auditorium. 



F. B. WEBSTER, 

BASSO CANTANTE. 
TEACHER OF SINGING. 



Suite 79 Kimball Hall. 



MARTIN CAHN, 

TEACHER OF PIANO. 

Best of references furnished as teacher and 
accompanist. 

Address : 5037 Calumet Avenue, 

(or 115 Dearborn St., Room 30.3). 



WILLIAM A. WEGENER, 

TENOR. 
CONCERT AND ORATORIO. 

Suite 1105 stein way Hall. 



GEO. H. KELLAND, 

BASSO CANTANTE. 
Concert and Oratorio. • 
For terms and dates address, 

K. C. Pardee, Mgr., Fine Arts Building. 



MRS. IDA HEMMI, 

SOPRANO. 
ORATORIO AND CONCERT. 

Suite 3003 Steinway Hall. 



HARRIET DEMENT PACKARD, 

SOPRANO. 

Oratorios, Concerts, Recitals, 
Musicales. 

Grand Boulevard. 



VILIM TRIO, 

Mrs. Gertrude Hogan-Murdough, Piano, Mr. Jo- 
seph Vilim, Violin, Mr. John Kalas, 'Cello, can be 
engaged for high-class Musicales and Concerts. 

Joseph Vilim, Mgr., 243 Wabash Avenue. 



SHIRLEY GANDELL, 

, M. A., Oxford, England. 

BARXTONB SOLOIST AND TEACHER OF SINGING. 

(T^iyears with Manual Garcia.) 

French, German, Italian. 

629 Fine Arts Building. 



FREDERIC W. CARBERRT, 



908 Steiawajr HaU. 



P. DARLINGTON. DeCOSTER, 

Organist and Musical Director. 

WALTER UNGER, 

'Cellist (Thomas Orchestra). 
Address : 4650 Drexel Boulevard. 



MISS LEONE LANGDON, 

CONCERT ORGANIST. 

Organist of Plymouth Congregational 
Church. 

635 Fine Arts Building. 



AGNES STRUBLE BALDWIN, 

MEZZO SOPRANO. 

Oratorio. Recitals. Musicales. 

For terms address, 

805 Oxford Building 



BICKNELL YOUNG, 

BARITONE. 
Oratorio and for Song Recitals. 
Mr. & Mrs. Young's Studio. 
60 and 67 Kimball Hall. 



MYRTIS CHANDLER MAC DONALD, 

SOPRANO. 

Address : Room 75 Kimball Hall. 



ARTHUR W. PORTER, 

BASSO. 

Vocal Instruction, Concert, Oratorio and Song 

Recitals. 

Suite 617 and 618 Steinway Hall. 



THOS. TAYLOR DRILL, 

BASSO CANTANTE. 

Concert and Oratorio Voice Culture. 
57 Kimball Hall. 



H. WILLIS NEWTON, 

TENOR. 

Oratorio, Concert and Song Recita^ 
45 East Jackson Street 



Mme. RAGNA LINNE, 

Marches! Method. 
ORATORIO, CONCERT, SONG RECITAL. 
Limited number of pupils received. 
Kimball Hall, 243 Wabash Avenue. 



HOLMES COWPER, 

TENOR. 
Oratorio. Concerts. Musicales. 

Permanent address 
220 Wabash Avenue. 



MRS. CHAS. L. KRUM, 

SOPRANO. 

5327 Washington Avenue. 



MAUDE WINKLEBLECK GAUDREAUX, 

SOPRANO. 

Address : Geo. Dayton, 
701 Steinway Hall. 



A. ALFRED HOLMES, 

ORGANIST, PIANIST AND 
CONDUCTOR. 

Studio : 241 Wabash Avenue, Suite 27. 



MISS MELANIE L. NORDEN, 

CONTRALTO. 
Oratorio and Concert. 

Address : The Musical Critic, 
1003 Steinway Hall. 



MRS. FRANCES CAREY-LIBBE, 

CONTRALTO SOLOIST. 

Opera, Concert, Oratorio and Club Receptions. 

Pupils accepted. 

1516 W. Monroe Street. 



ALFRED WILLIAMS, 

BASSO. 

(Pupil of Sbriglia, Paris.) 

Teacher of Singing. Voice Placing a Specialty. 

Studio: Fine Arts Bldg., 
204 Michigan Avenue. 



FRANK KING CLARK, 

BASSO. 

Management Mrs. Geo. B. Carpenter. 

Fine Arts Building. 



EARL R. DRAKE, 

VIOLIN SOLOIST. 
Concerts and Instruction. 

Address : 58 Kimball Hall. 
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NEWS AT HOME. 

Emil Saner, the pianist^ appeared with the Chi- 
cago Orchestra in the Auditorium Friday afternoon, 
Feb. 17, and Saturday evening, Feb. 18. 

The North Side Turner Hall concert programs 
are the cause of an unusually large attendance. They 
are popular and app'eal to the masses. 

The Spiering Quartet will give a concert on the 
night of March 14 in Studebaker Hall. 

The Chicago Musical College gave a matinee mu- 
sicale by advanced students in the Recital Hall of the 
college building Saturday afternoon, Feb. 18. 

Stainer's cantata, ''Ihe Daughter of Jairus," was 
sung at the Church of the Epiphany on Tuesday night, 
Feb. 14. Miss Jennie Osborne, soprano, was the lead- 
ing soloist. 

Arthur Friedheim, the pianist^ who has won a rep- 
utation as a remarkable performer of Liszt's composi- 
tions, gave his first recital in Chicago at Central Music 
Hall Tuesday evening, Feb. 14. The performance was 
artistic and evidenced an ability that places him in our 
foremost ranks as a pianist. 

Mr. Walter Damrosch gave a lecture-recital on 
'Tarsifal" before the Amateur Musical Club, in Uni- 
versity Hall, on Thursday, Feb. 16. 

The Chicago Musical College Orchestra, under 
the direction of S. E. Jacobsohn, gave an excellent con- 
cert in the Recital Hall of the college building Tues- 
day evening, Feb. 7. The solosists were Clare Os- 
borne Reed, the pianist, and Mabel F. Shorey, con- 
tralto. 

Under the auspices of the Chicago Conservatory 
a vocal recital was given in Steinway Hall Tuesday 
evening, Feb. 14. Ihe concert was under the direc- 
tion of Arturo Marescalchi, with the assistance of Miss 
Pauline Miller and Miss Catherine Condon, his pupils. 

The Chicago Mendelssohn Club, on Wednesday 
evening, Feb. 15, at Central Music Hall, produced 
Rruch's 'Trithjof." The club was assisted by Miss 
Gertrude May Stein, contralto; Mr. Charles W. Clark, 
baritone; and the Chicago Orchestra. 

A recital was given in Kimball Hall Thursday 
evening, Feb. 9, in which the following participated: 
Mme. Natalie Cones, soprano; Mr. Elmer E. Buchan, 
flutist; Miss Maud Jennings, pianist; Miss Ethel Mor- 
ier, reader; and Mrs. Luella Clark Emery, accompan- 
ist. 

The new Studebaker Theater will be opened on 
Easter Monday, April 3, by the Castle Square Opera 
Company. The company will be heard in the standard 
operas, and will be composed of American singers who 
have attained prominence and are admirably qualified 
to give opera in English in an artistic manner. A care- 
fully selected chorus of fifty fresh voices and a large 
and competent orchestra will be prominent factors. 

Miss Grace Dudley and Miss Louise M. Robyn 
were heard in a recital under the auspices of the Amer- 
ican Conservatory in Kimball Hall on Tuesday even- 
ing, Feb. 28. 

The date of the last piano recital in the series of 
four being given by Mr. W. H. Sherwood in Stude- 
baker Hall has been changed from March 23 to 
Aprils. 



Classic vaudeville and grand opera was the un- 
usual combination at Washington Hall, Washington 
boulevard and Ogden avenue^ Sunday evening, Feb. 
12, given by a score of well-known local artists for 
the benefit of Company E, Seventh Regiment, L N. G. 
The grand opera consisted of the last act of the "Bo- ' 
hemian Girl," the leading roles being acted by Miss 
Martha McMillan Allison, Miss Kathryn Arlin, Mr. 
J. C. Abdill, Mr. William Ward, Mr. Orlando Keirle 
and Mr. W. A. Law. 

One of the most notable musical events of the 
month was the first musical and operatic entertain- 
ment given by the Chicago Musical Aid Society on 
Tuesday evening, Feb. 14, in Steinway Hall The pro- 
ceeds will be devoted to forming a fund to assist ar- 
tists who are temporarily embarrassed in Chicago. 
Among the artists who appeared were: Miss Mamie 
Klofath, Miss Agnes Shields, Miss Fay Foster, Mr. 
Th. Beresina, Miss Clara Bunte, Miss Madaline Hard- 
ing, Miss Pearl Loraine, Mme. De Marion, Birdie 
Jesselson, Anita Walters, Miss Edith Schram, Ada 
Hofeld, Bessie Trambly, Miss Harriet Huflfmeister, 
Mr. (j. Carl Bronson, Mr. C. Henry and Miss Cora 
Sinzich. The program included a scene from "The 
Magic Flute," the ''Walkure" chorus, a scene from 
"The Daughter of the Regiment," and the prison scene 
from "Trovatore." 

Leonora Jackson, the Chicago violinist, appeared 
on Feb. 22 and 23 in the Gewandhaus concerts in 
Leipsic under Nikisch's direction, her selection being 
the Brahm's Concerto. She is the first American vio- 
linist to play in these famous concerts. 

The Chicago Mandolin Club, Sig. S. Tomaso di- 
rector, held its second musical of the season at Apollo 
Hall, Central Music Hall, Monday evening, Feb. 27. 
Mr. Frederick Arnold-Farrar, baritone; Irene Antoi- 
nette Skinner, reader; and other artists assisted. 

Mr. William Armstrong will give a lecture on "A 
Group of American Song Composers" in University 
Hall, Fine Arts Building, on the afternoon of March 
8. Mrs. Genevieve Clark Wilson and Mr. Charles W. 
Clark will sing a long program of illustrations, includ- 
ing a number of new songs. 

The Apollo Club will divide each Monday even- 
ing between preparation of Haydn's "Creation" and 
rehearsals of Walter Damrosch's "Manila Te Deum," 
which was composed under the inspiration of Dewey's 
great victory. It will be sung on the first anniversary 
of the victory. May i, in the Auditorium, for the bene- 
fit of the Chicago Maternity Hospital. The festival 
performance of "The Creation" will take place qn 
April 6. 

Professor Horatio W. Parker has just been in- 
formed that his latest oratorio, "Hora Novissma,'' has 
been chosen as the composition to be produced at the 
musical festival of the three English cities, Worcester, 
Gloucester and Hereford, at Worcester. In informirig 
Professor Parker of the selection the conductor of the 
festival says this is the first time an important musical 
composition of an American has been produced in 
England. 

A musical of the Kenwood Auxiliary Club of the 
People's Church was given on Tuesday evening at 8 
o'clock at the banquet rooms of the Kenwood Hoiel^ 
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Forty-seventh street and Kenwood avenue. The fol- 
lowing artists participated: Mme. Francisca Guthrie 
Moyer, soprano; Miss M. Nichols (12 years old), so- 
prano; Miss Kate Condon, contralto; Henry F. 
Stowe, tenor; Professor Chris. F. Balatka, pianist; 
Mrs. George Bennedict, organist. 

E. Bare, second "concertmeister" of the orchestra, 
will be the soloist in this week's concerts by the Chi- 
cago Orchestra on Friday afternoon and Saturday 
evening at the Auditorium. He will play the Vieux- 
temps Concerto in D minor. A noVeky on the pro- 
gram will be a prelude entitled ''Armor," by Sylvio 
Lazzari. Following is the program in full : 

Symphony No. 4, A major (Italian) Mendelssohn 

Concerto No. 4, D minor Vieuxtemps 

Prelude, "Armor" (new) Sylvio Lazzari 

"Siegfried" Idyl Wagner 

"Ride of the Valkyries" Wagner 

Earl R. Drake announces his second concert for 
Wednesday evening in Kimball Hall. His selections 
will consist of the Andante and Finale from Lalo's 
Symphonie Espagnole, Sarasate's '' Faust" Fantasie, 
and the Saint-Saens Concerto in C minor, which will 
be then played for the first time in Chicago. Mr. 
Drake will be assisted by Harrison M. Wild in organ 
selections and by the soprano, Helene Koelling. 

The Ravenswood Musical Club, under the direc- 
tion of Mr. P. C. Lutkin, gave its second concert on 
Tuesday evening in the Ravenswood Congregational 
Church. Mr. and Mrs. Bruno Steindel were the as- 
sisting soloists. 

Mme. Carreno will give her second recital Satur- 
day afternoon in Studebaker Hall. The program an- 
nounced is: 

Toccata and Fugue in D Minor Bach-Tausig 

Sonata Appassionata Beethoven 

(a) Three Studies: C sharp minor, A flat, C major. .Chopni 

(b) Nocturne in C minor ^j^op^" 

(3) Polonaise in F minor ^^°P!'^ 

(d) Valse in A flat, Opus 42 Cnopm 

Sonata in G minor Schumann 

(a) Elegie Rachmamnotr 

(b) Barcarolle in F major Rubmstem 

(c) Polonaise in E major Liszt 

R. C. Cuttriss Warde will give a musical this after- 
noon at 4 o'clock at his studio. The first act of "II 
Trovatore" will be given.' 

On Tuesday afternoon, Feb. 28, Mme. Blanche 
Marchesi will give her second song recital in Univer- 
sity Hall, Fine Arts Building. 

Signor Marescalchi has severed his connection with 
the Chicago Conservatory and opened a private vocal 
studio in Steinway Hall. 

The Chicago Piano College announces a concert 
for Saturday, March 4, at 1 130 o'clock, in Kimball Re- 
hearsal Hall. Program arranged by Mrs. Florida M. 
Pratt. 

On Wednesday evening, March i, at the Amer- 
ican Conservatory of Music, Mrs. Wilkins-Gutman 
gave a lecture to her pupils on the subject of "Amer- 
ican Music." 

Mrs. Clara Murray will give a harp recital at Dal- 
las, Texas, March i, under the auspices of the St. 
Cecilia Club, and one at Toledo March 8 for the Eury- 
dice Club. 

PupUs of the Chicago Musical College, depart- 
tMnt of elocution and oratory, will give an entertain- 
i£iiaEit undtt- the direction of Lillian Woodward Gunck- 



el in Recital Hall, College Building, Tuesday eveniilg'^ 
March 7. 

The success which Emil Sauer scored at his first 
appearance with the Chicago Orchestra has created a 
genuine desire to hear this most sympathetic of ar- 
tists in recitals, which opportunity will be offered by 
F. Wight Neumann, who has secured Mr. Sauer for 
three recitals at Central Music Hall on Tuesday and 
Thursday evenings, March 7 and 9, and Saturday after- 
noon, March 11. 

Dr. Eberhart will deliver a course of lectures on 
the ''Vocal Organs" before the pupils of Mrs. Lillian 
Ballagh, first lecture being Wednesday evening, March 
I, at 8 o'clock. 

On Feb. 10 Mrs. Kathrine Bloodgood, contralto, 
and Miss Marion Carpenter, violinist, gave a recital 
in Bloomington, 111. Miss Louise Roman accompan- 
ied. 

Mr. O. E. Robinson gave an excellent song re- 
cital at Forbe's Hall Tuesday evening, Feb. 21. Mr. 
Robinson's selections were well adapted to exhibit the 
beauties of his baritone voice, which won him a host 
of admirers. The Misses Mitchell and Thompson as- 
sisted at the piano, and Miss Mary M. Barnes con- 
tributed several readings. 

Mr. Frank S. Hannah announces the following 
engagements recently made: An eight weeks' trip to 
the Pacific Coast for Miss Jenny Osborn with Mr. 
Max Bendix violinist and Mrs. Jeannette Scott Col- 
lins pianist, beginning in Omaha Tuesday, Feb. 21.. 
Miss Osborn will take the Southern route from Den- 
ver, singing from Los Angeles up the coast to Port- 
land, returning the Northern route by way of Minne- 
apolis and St. Paul early in May, remaining in Chi- 
cago a few weeks. Miss Osborn will sail for Europe 
to be gone a year or so. 

Mr. Hannah also announces the engagement of 
Mr. Charles W. Clark, Arion Club of Milwaukee, 
March 6, as soloist with Mme. Carreno, and the en- 
gagement of Mrs. Genevieve Clark Wilson in concert, 
Rockford, 111., March 9; also the engagement of Mrs. 
Maud Winklebeck-Gaudreaux as soprano at Paul's 
Universalist Church, to fill the vacancy caused by 
Miss Osborn's retirement. 

Mr. Gooch, a well (?) known man of this city, is 
telling the people of Davenport, Iowa, what a great 
(?) vocal teacher he is. 

Mrs. Martin Cahn, the well known soprano, will 
be soloist at the Isaiah Temple dedication exercises 
next month. Mrs. Cahn is in great demand for con- 
certs and recitals, notwithstanding that she is a new- 
comer to Chicago's musical circle. 

MISS CLAUDIA PETITE. 

Chicago, as usual, comes to the front. Miss 
Claudia Petite, whose picture we print on the title 
page of this issue, is from this city. After three years 
of hard study with L. Gaston Gottschalk the young 
lady went to New York City, where she met Francis 
Wilson, who at once engaged her for the season. This 
season Miss Petite has been singing in the principal 
cities of the East, appearing in the operas "Grand 
Duchess," "Era Diavola," "Bohemian Girl," etc. The 
press is unanimous in praising her work in the lead- 
ing parts she undertakes, and there is no doubt that 
Miss Petite will be a credit to her native city. 
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Mr. J. Hough Guest, the vioUnist, is now located 
in Nashville, Tenn. He was in Chicago for some time 
and is a musician of ability, having studied with the 
best masters of Boston and Cincinnati and Bendix and 
. Jacobson of this city. He is a successful teacher, and 
in his concert playing in Chicago he always proved to 
be a true artist. 



MARITAL TROUBLE FOR BENDIX. 
♦ ♦ * 

A tale of alleged alienated affections and the ruin 
of a happy home is related in a bill for separate main- 
tenance filed in the Circuit Court by Mrs. Angelica 
Bendix against her husband, Max Bendix, violinist, 
and for several years the *'concertmeister" of the 
Thomas Orchestra. 

Mrs. Bendix says she was married to her husband 
in the fall of 1889, at Mamaroneck, N. Y., commg to 
Chicago in 1891, when one child, Lillian Madeline 
Bendix, was born to them. The complainant also 
declares that until the commission of the offenses 
which occasioned the filing of the suit they always 
lived a happy life, her husband earning large sums of 
money and showing great fondness for his wife and 
child, his conduct being all that could be desired of a 
dutiful, thoughtful, considerate and afifectionate hus- 
band. The change, according to the wife, came in the 
spring of 1898, when her husband, who had taken 
great interest and pride in her voice, proposed that she 
go to Europe to study under the great masters. Inci- 
dent to the trip Mr. Bendix was to join her in the 
summer, both to return in time for the winter oper- 
atic season. Mrs. Bendix declares frequent letters 
passed between her husband and herself full of appar- 
ent affection. 

Sept. 18, while she was in Berlin, Germany, she 
received a letter from her husband saying, she charges, 
he could no longer live with her, even if it took him 
ten years to get his freedom; that he had met another 
woman who filled his Hfe; that after carefully thinking 
the matter over he had concluded to give up every- 
thing, wife and child, name and reputation, and that 
she must give him a divorce. 

The woman for whom the defendant was prepared 
to make such sacrifices Mrs. Bendix declares to be 
Cora Mildred Webber, the harpist, who was formerly 
employed by Mr. Bendix at his office in the Fine Arts 
building, where he is well known as a music teacher. 
Mrs. Bendix, prior to her trip to Germany, was well 
acquainted with Miss Webber, and, she says, always 
looked on her as a friend, never suspecting that other 
than friendly relations existed between her and Mrs. 
Bendix. Upon the receipt of the letter Mrs. Bendix 
says she at once returned to Chicago and made every, 
effort to cause her husband to refrain from his inten- 
tion. In her efforts she says she was assisted by mu- 
tual friends. 

The last attempt at a reconciliation, the complaint 
alleges, was made Sunday evening, Feb. IQ, at the 
Normandie Hotel, where Mr. Bendix and Miss Web- 
ber were seen, it is set forth, by Mrs. Bendix and Mrs. 
Webber, mother of Miss Webber. 

Then, in response to all entreaties, the defendant 
and Miss Webber are said to have declared their in- 
tention of visiting each other as often as they pleased, 
and are said to have asserted that they were the judges 



of their own morals, telling the complainant she could 
avail herself of any remedy which she chose. 

But for the machinations and scheming of Miss 
Webber, Mrs. Bendix declares, she would still enjoy 
the affections of her husband, and she asks the court to 
decree that her husband make suitable provision for 
her support and the education of her child. 

The court is also petitioned to enjoin the defend- 
ant from transferring a contract which he is said to 
have made with the Slayton Musical Bureau for a nine 
weeks' concert tour as first violinist at a salary of $300 
per week. 



AMONG THE CHOIR LOFTS. 



Mr. Hubbard, basso, has been added to Sinai 
Temple octette. 

Fred Melburn is the new tenor at the Holy Name 
Cathedral. Miss Mattie Hawkins, the soprano of this 
choir, is giving abundant satisfaction. Her singing is 
artistic and the beauties of her voice are most flatter- 
ingly spoken of by the members of this church. She 
is indeed a most satisfactory choir as well as solo 
singer. 

Miss Ella Hartmann is soprano soloist at Dr. 

Stoltz's. 

Miss Jenny Osborn, soprano soloist, having con- 
cluded to go abroad this summer. Miss Maude W. 
Grandreaux has been selected as soloist of St. Paul's. 

The following program was given at First Cum- 
berland Presbyterian Sunday evening, Feb. 26: 

Morning service at 10:45 o'clock. 

Organ prelude, grand choeur Henri Deschayes 

Mr. Will R. Cornelius. 

Quartet, ''Prepare Ye the Way of the Lord". Geo. M. Garrett 

Mrs. J. E. Farrell, Mrs. James G. Elsdon, Mr. Charles 

Scace, and Mr. Edwin Brown. 

Offertory, quartet, 'Tm a Pilgrim, I'm a Stranger" . Marston 

Mrs. J. E. Farrell, Mrs. James G. Elsdon, Mr. Charles 

Scace, and Mr. Edwin Brown. 

Organ posdude, Processional March in A major, op. 

41, No. 5 Alex. Guilmant 

Mr. Cornelius. 

At the Sixth Presbyterian, Vincennes avenue and 
Thirty-sixth street, Dudley Buck's sacred cantata, 
'The Triumph of David," was given Sunday evening, 
Feb. 26, under the direction of Miss Ef!ie E. Murdock. 
There was a chorus of twelve voices and the following 
soloists: Miss Louise Blish, Miss A. Nichols, and 
Messrs. A. Hancox, A. Janpolski and A. Yarndley. 

Walter Unger, cellist, and P. Darlington de Cos- 
ter, organist, assisted by Mrs. Charles Krum, soprano ; 
Miss Bessie Campbell, alto; Henry Newton, tenor, 
and William McLain, basso, rendered the program 
Sunday evening, Feb. 26, at the Hyde Park Presby- 
terian Church. 

At the Fourth Baptist Church Mrs. Frances 
Carey-Libbe will hereafter appear as contralto soloist. 

A number of changes are contemplated among 
the choirs, which will be chronicled later. 
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Commencing with this number this paper will be 
issued the first day of each month instead of the last 
week, as heretofore. 
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"^ Organist H. M. Wild, director of the Mendels- 
sohn Club, Apollo Club, etc., is said to be studying 
piano with Emil Liebling, and is considered a most 
promising pupil. The blind leading the blind! 



Madame Blanche Marchesi was indisposed, and 
therefore did not sing her first recital Feb. 22. The 
following day she was tendered a reception at the 
Auditorium Hotel by Miss Beatrice Da MaduriaPeeix- 
ottoo. Such pleasant amenity displayed by one whose 
name sounds like a cigar box label undoubtedly 
restored la belle Madame to her wonted self, for her 
recital Saturday afternoon, was une succes prononcie. 



Verily, this has been a musical month. No! Ask 
Max Bendix, Miss Mildred Webber or Mrs. Genevra 
Johnston Bishop. .All have sung high C's off pitch 
musically as well as matrimonially speaking. 



Samuel Kayzer of Chicago has been appointed di- 
rector of the Department of Music and Musical In- 
struments in the American exhibit at the Pans Expo- 
sition. The appointment has not been officially an- 
nounced, but it is known in the musical circles in Chi- 
cago. It was decided upon about a week ago, but it 
was thought best to make no public announcement 
until there was some organization in the department. 
Mr. Kayzer expects to leave the city for New York 
on the business of the department shortly. Until a 
short time ago he held the position of director of the 
Chicago Conservatory of Music and Dramatic Art in 
the Auditorium. We congratulate Mr. Kayzer. 



Mr. Glover renews the past fortnight's opera sea- 
son in the following "glowing terms," that possess a 
world of truth: 



Another opera season has reached a conclusion 
without developing any special profit to the manager 
as a recompense for his labor and the risk incident to 
so large an undertaking. It is evident, therefore, and 
the suggestion is not new to these columns, that the 
Chicago public has l^ecome decidedly lukewarm *in 
its appreciation of grand opera given in the old famil- 
iar way. 

When Melba, who confessedly stands at the head 
of the list, and Alvarez, a tenor of unsurpassed ability, 
can only draw a fair audience to enjoy a presentation 
of ''Faust," the most popular opera in the repertory, 
it is plain that an unwonted apathy has set in. That 
this condition is no longer due to hard times or a lack 
of money is evident from the large business enjoyed 
this season by nearly all theatrical undertakings. One 
• must look elsewhere for a reason, and it certainly can- 
not be found in any lack of appreciation for high-class 
music. Chicago has never given more expressive evi- 
dence than at the present time of a love for such mu- 
sic; and if grand opera is just now in disfavor this 
fact must be due in part to certain disappointments, 
real or imaginary, that have marked a number of sea- 
sons. 

When Messrs. Abbey and Grau presented all-star 
and ideal casts some years ago they created a standard 
of expectation which it has been impossible for their 
successors to maintain. One season of four weeks, 
Avith Calve and De Reszke as the only supreme ar- 
tists on the list, resulted in a failure that dissipated all 
of the old enthusiasm, and last fall, when Mr. Grau 
brought Fames and Sembrich without Calve and De 
Reszke to complete the effective list, there was an- 
other sense of disappointment, unreasonable perhaps, 
but still genuine and most unfortunate. 

^ >!c ik 

That the Ellis company, with its polyglot forma- 
tion of German, French and Italian, and only Melba 
and Alvarez to represent the greatest artists, would 
enjoy a large business was scarcely expected by any- 
one familiar with existing conditions. As was antici- 
pated when the season sale of tickets commenced, the 
German portion of the Ellis season proved a total 
failure, as must always be the case when familiar op- 
eras are given with a cast distinctly inferior to many 
with which the public has become acquainted in the 
past. With Gadski as the only important star m the 
German contingent, the German operas were rele- 
gated to the obscurity of "off nights" with an attend- 
ance painfully small. 

This once again illustrates the necessity, frequent- 
ly urged, of making an opera company absolutely sui 
generis, that is to say, absolutely German or as dis- 
tinctly something else. No manager can afford to 
maintain two brilliant and distinct organizations, one 
German and the other of the Italian school, and it is 
therefore better to stick closely to one thing and do 
that thing in the best possible manner. A fine Italian 
company, as we well know, can sing "Lohengrin" or 
"Tannhaeuser" in better style than an ordinary Ger- 
man organization. 

* * * 

After all, the elimination of "off nights" is the 
first consideration, and until this is done the interest 
in grand opera seasons cannot be restored. Managers 
will consult their own interests by simply giving those 
operas that they can cast without a blemish, and with 
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artists who appeal to the public. This brings us to 
the main proposition, which comes as a necessary ad- 
junct of the necessity for flawless casts. No manager 
can provide a star cast every night in the week, and 
as a consequence it has become the practice in great 
centers to give opera three nights each week and make 
every occasion an event. Knowing that this will be 
done patrons buy season tickets freely and success is 
assured. 

If this arrangement properly carried out by means 
of a strong company will not fully rehabilitate grand 
opera in Chicago nothing can. The spirit has gone 
out of this form of entertainment largely through var- 
ious disappointments, and this must be restored by 
giving Chicago a status similar in kind, if not in ex- 
tent, to that enjoyed by London or New York. This 
city has other musical and social obligations, and does 
not W4sh to be served with opera on any continuous 
basis of every night and a matinee. 
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Jan. 27 and 28 the Chicago Orchestra gave the 
usual concerts with Mr. Leopold Kramer as soloist. 
Mr. Kramer is the concertmeister of the orchestra, and 
partly fdr this reason the audience gave an expression 
of its appreciation. He played the Ikuch concerts and 
the ovation he received after its performance was a 
high tribute, both to the manner in which he played 
and his being concertmeister in this organization. He 
is a vioHnist of adequate technique and a true musical 
temperament and his work throughout the entire con- 
certo was thoughtful, sincere and forceful. 

The symphony given at this concert was the oft- 
heard one by Tschaikowski, No. 6. It is called the 
Pathetique, and is one of great beauty. 

The other two numbers of this program were the 
Cornelius overture and the entr' antes of Schubert, 
which were effectively played. 

The faculty of the American Conservatory were 
heard in an interesting concert Tuesday night, Jan. 
31. The program was of the highest order and in- 
cluded compositions of Bach, Chopin, Saint-Saens, and 
Liszt. Middleschulte, who is a most scholarly and clas- 
sical organist, played in an admirable manner. His se- 
lections by Bach and Saint-Saens were thoroughly 
enjoyed by the audience. The playing of Allen Spen- 
cer, the pianist, was a pleasing feature of the program., 
and his numbers were beautifully played. Mr. Janpol- 
ski, Mrs. Bence, Mrs. Button, Mme. Linne and Miss 
Kennedy contributed to the program, which was first- 
class, and furnished a most entertaining evening of 
music to the audience. The faculty of this conserva- 
tory is composed strictly of the best musicians, and 
the work of this institution is making it felt in de- 
veloping the music of this country. 

The second concert of the Apollo Club took place 
Wednesday evening, Feb. i. The dramatic oratorio, 
''St. Christopher," was given with four hunared voices, 
orchestra accompaniment and the following soloists:- 
Mr. Geo. Hamlin; Mrs. Ford, soprano; Chas. W. 
Clark, baritone; Max Heinrich, bass. The oratorio 
''St. Christopher" is one of the foremost of modern 
musical compositions of its kind, and the singing of 
the chorus throughout was highly creditable. The 
heaviest solo part was the tetior, taken by Mr. Ham- 
lin, and he Sang with his usual powet atld intelligence* 
His intonation was everywhere cleaf and distinct and 



he was received with the greatest enthusiasm for his 
admirable singing. The singing of Chas. W. Clark 
was extremely beautiful. He never was in such good 
voice in public and he sang with a force and an artistic 
charm that made a lasting impression. The choral 
w^ork was first-class, and it is universally conceded 
that Mr. Harrison is the man eminently fitted to con- 
duct the Apollo Club. 

Moritz Rosenthal gave two farewell recitals Feb, 
2 and 4 at Central Music Hall. The programs were 
excellent and afforded the lovers of piano music an 
opportunity to hear Rosenthal in a great variety of 
classical and modern compositions. 

He played several of his compositions, his '^'Vien- 
na Carnival being rendered by request. The most 
conspicuous part of his performance is his complete 
mastery of all technical difficulties, and in these two 
recitals this was in evidence. The audiences were very 
enthusiastic, and Rosenthal was recalled several times 
during the programs. Bach, Mozart, Scarlatti, Hen- 
selt, Chopin, Brahms and Liszt were represented in 
the recitals. 

Excellent programs were given at the concerts of 
the Chicago Orchestra Feb. 3 and 4. Wagner and 
Brahms were represented upon the program besides 
the concerto for organ and orchestra by Rheinberger. 
Mr. Wilhelm Middleschulte was soloist. 

This concerto is a masterly composition, written 
in the usual classical model of three movements, the 
orchestra parts being but lightly scored and the solo, 
organ at all times most prominent. 

Mr. Middleschulte was at his best at this concert 
and his playing proved him one of the greatest of all 
organists, second to none in the world. He is a clas- 
sical performer, not the least a player of the French 
school, and the Rheinberger concerto gave him the 
best opportunity to do his best work. His manual 
and pedal technique and his absolute command of the 
mechanical accessories of the large Auditorium organ 
was irreproachable. 

Mr. Middleschulte also played a solo, the 'Tassa- 
caglia," one of his own compositions, in which he 
showed a masterly, contrapunctal skill. 

The symphony of the concert was Brahms fourth 
in E minor. Every measure showed the genius and 
skill of Brahms as a master of orchestral composition. 
The other numbers were an overture by Kaun, pre- 
lude to Tristan and Isolde, and the Kaiser March by 
Wagner. 

Emil Sauer, the pianist and pupil of Liszt, was 
the soloist at the concerts of the Chicago Orchestra 
Feb. 17-18. Seldom is a musician heard with the 
quahties that go to make up a great artist that are 
possessed by Sauer. Almost faultless technique, great 
delicacy and clearness and force are the chief charac- 
teristics of this man. He played the Chopin Concerto 
in E minor with such grace and poetical conception 
that nothing was left to be desired. In every measure 
was the greatness of his artistic temperament revealed, 
and seldom is such a player heard in Chicago. He 
is undoubtedly one of the world's leading pianists. 

Friday evening, Feb. 24, the three-manual Kim- 
ball organ of that handsome Euterpean edifice, Stude- 
baker Hall, was dedicated. That the organ is a work 
of musical art meeting with the approbation of a trio 
of Chicago's best organists bore verification irt their 
unstinted and lau4atory words of cottlmettdatioil. An 
Of gan tested by such a triumvirate at uti Leuis t^aUii 
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Prof. James Watson and H. M. Wild, susceptible to 
such varied musical yet highly artistic temperaments, 
and to pass their critical examination is indeed paying 
this organ a world of tribute in itself. The opulence 
of tone reverberating throughout the Auditorium un- 
der such master hands heralded its auditors "Here 
is a new standard, a modern work of pipe organ 'build- 
ing art.'' The instrument gave repeated evidences of 
abundant resources, rich tone color, well defined voic- 
ing and an ease of response and an endless variety of 
effects that is indeed gratifying to the modern organ- 
ist. Verily, the organ met and conquered on this 
eventful night. The audience, composed largely as it 
was of Chicago musical folk, were additionally enter- 
tained with musical selections by Emil Liebling, pian- 
ist, and Chas. W. Clark, bass. 

The Chicago Orchestra concerts Feb. 24 and 25 
presented an interesting and unique program to the 
public. The first two numbers were Symphony No. i, 
in D major, by Emanuel Bach, and Concertante Quar- 
tette, by Mozart. The audiences seemed to enjoy the 
performance of these old classical compositions, which 
were full of melody and simpHcity. C. W. G. 

NEW YORK. 



Arrangements were completed Feb. 9th for the 
production of English opera in the new Studebaker 
Theater on Michigan avenue, Chicago. Tlie hall in 
- the Studebaker building, which has been used hereto- 
fore for musical recitals and lectures, is being remod- 
eled, adapting it to the uses of a theater, and it will be 
formally opened in its new name on Easter day, April 
3, by the Castle Square Opera Company of this city. 
This company is in the second year of its remarkable 
success at the American Theater, New York, follow- 
ing two years in Boston and two in Philadelphia. The 
costumes and accessories to be used in Chicago are 
now being manufactured. 

The prices of admission for the evening perform- 
ances will range from 25 cents to $1. A matinee will 
be given especially for ladies and students on Wednes- 
day, at which the highest price will be 50 cents. 

Manager Grau has become an expansionist. He 
is formulating plans which will extend the sphere of 
his operatic activity. The scheme is to commence the 
season of 1890-1900 in San Francisco and to work his 
way eastward, giving performances en route, ending 
the Western tour in Chicago, and then commencing 
the New York season. 

San Francisco has always been a g:old mine for 
operatic impresari. The city by the Golden Gate pos- 
sesses one of the largest theaters on the continent, the 
Grand Opera House. It was there that Mapleson and 
Abbey in turn made tremendous profits. 

For the last ten years the Grand Opera House has 
been used as a lo-cent theater and has become unfit 
for opera. But the syndicate which has guaranteed 
the forthcoming series of performances by the Ellis 
Opera Company has practically rebuilt the interior of 
the theater. 

Miss Frances Saville of California, the prima don- 
na, has brought suit in the United States Circuit Court 
for $20^000 damages from Horace M. Clark, lessee of 
the Madison Avenue Hotel, Madison avenue and Fif- 
ty-eighth street, the v?]ve of jewels she savs were 
f^olen from her room while a gues>t of the hotel. On 
Dec* 31 she placed the casket in a chiffonier. The next 



morning it was missing. The Madison Avenue Hotel 
has been the property of Mrs. Sarah E. Taylor, and 
has been leased by Clark since 1893. It has been an- 
nounced that John D..Crimmins had bought the prop- 
erty for $300,000. 

Mnie. Eames-Story gave a Valentine day dinner 
at tlie Hotel Marie Antoinette, at which the De 
Reszkes and other notabilities were present. Indulg- 
ing in a pleasant conceit, the prima donna surprised 
her guests by serving what seemed to be a gigantic 
pate, but out of which crept a chocolate-colored child. 
And thereat Jean, the tenor, sang to it a French lul- 
laby. 

New York society has for some time been on the 
lookout for a legitimate Sunday pastime, and now 
Mrs. Robert Osborn, originator and manager of the 
recent successful ''dramatic breakfasts," has an- 
nounced a new venture on which society will have a 
chance to pass judgment next Sunday. This novelty, 
two "musical teas," was given on the afternoons of 
Feb. 19 and 26 in the small ball-room of the Waldorf- 
Astoria. 

Anybody oppressed by the dullness of a New 
York Sunday afternoon was invited to seek relief here. 
Admittance, however, is by subscription, and the list 
of subscribers limited. The inducements offered are 
the exclusive privileges of ball-room and palm garden, 
unlimited opportunity for conversation, tea at 5 
o'clock and excellent music. 

Mme. Frances Haville of the Metropolitan Opera 
House Company will sing on. both afternoons, and the 
rest of the music will be furnished by a double quartet 
from the Women's String Orchestra. 

The musical program of both afternoons will be 
under the patronage of Mrs. Hamilton Fish and other 
socially prominent women who are interested in music. 

Victor Herbert has been re-elected conductor of 
the Pittsburg Orchestra for the season of 18Q9-IQ00. 
At a meeting of the directors, held last week, Mr. Her- 
bert was warmly conplimented on the success of the 
season now closing. The orchestra season of 1899-1900 
will extend over twenty weeks, comprising thirty-six 
concerts. The orchestra will consist of seventy-two 
members, as at present. After his return to New York 
Mr. Herbert will at once take the Twenty-second Reg- 
iment Band, 6f which he has been conductor since the 
death of P. S. Gilmore, on a two months' tour through 
the South. 

Two very interesting violin recitals will be given 
by Sig. Giacomo Ouintano, the eminent Italian vir- 
tuoso, at Knabe Hall, Fifth avenue and Twentieth 
street, on the evenings of Feb. 16 and March o. Sig. 
Quintano will be assisted by several distinguished ar- 
tists. His proo-ram will embrace several new num- 
bers for the violin. In view of this artist's wide popu- 
larity his recitals cannot fail to win a large measure of 
support. 

The opera season at the Metropolitan will con- 
tinue until March 5th. after which the companv.will 
be heard in Boston, Pittsburg. Washington and Balti- 
more. The season has so far been prosperous in spite 
of the heavy expenses involved. The public has re- 
sponded most cordially to Maurice Gran's splendid 
programs, and it is possible from present indications 
that the success of the season will continue. Not an 
opera has been sung in the regular performances 
which could not be repeated with success. Even "Le 
Nozze di Figaro," which has not been able to draw a 
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large audience for years here, was listened to by one 
enormous house and a second that would have been 
just as large but for the storm. "Tristan und Isolde/' 
which did not draw two seasons ago, can be repeated 
several times with certain profit. ''Don Giovanni," 
even with star casts, never in the past attracted such 
audiences as this opera has during the present season, 
'11 Barbiere di Seviglia," after the unprecedented 
number of four performances in as many weeks, will 
be sung twice again, and "La Traviata" will be re- 
peated the same number of times. The two operas are, 
of course, successful through Mme. Sembrich's won- 
derful singing and acting, and it is particularly illus- 
trative of her brilliant success that in each of these 
operas she is alone, save for the presence of M. 
Edouard de Reszke in 'Tl Barbiere." But in the other 
opera which has this year drawn two unprecedentedly 
large audiences Mme. Sembrich is the solitary star. 

TERRE HAUTE, IND. 



The "Old-time Fiddlers' " contest, given by Post 
G of the Travelers' Protective Association tonight, 
turned away hundreds. When the curtain rose 210 
fiddlers were on the stage to play "The Arkansaw 
Traveler," led by A. H. Norman of Martinsville, 111., 
with a Cremoni instrument which he says dates back 
to 1661. 

The audience of 2,300 cheered all through the 
tune and wanted an encore, but encores were barred 
because the program of contests could not be com- 
pleted inside of four hours. The 200 contestants all 
were seriously in earnest and this evident fact height- 
ened the amusement of the audience. Judges were se- 



lected from the audience, and the contest began with 
fifteen fiddlers entered for "Sugar in the Gourd." Wil- 
liam S. Hanford, a coal miner from Silverwood, in 
working clothes and with his mine lamp in his cap, 
won the first prize by the decision of the audience as 
well as of the judges. There was a swing in his play- 
ing that set feet going all over the house. 

Hanford's popularity followed him in other con- 
tests in which he took part, especially in "Hell on the 
Wabash." 

A. J. Latshaw, weight 365, from Carlisle, Ind., 
took the first prize in the fat fiddlers' contest. Charles 
Daugherty of Bloomingdale, Ind., was the only one- 
armed fiddler. He had a wooden contrivance on the 
stump of his right arm with which he handled the bow. 
Miss Anna Ritter won the women's prize over four 
competitors, three of whom were the Eads sisters of 
Hillsdale, Ind. Burt Fisher, a boy, who, with his 270 
pounds, in the fattest fiddler's contest, won second 
prize, took first prize in a field of fifteen for the short- 
est fiddler. Fifteen fiddlers played instruments of 
their own make. Sixty played "Old Dan Tucker," 
and as many "Pop Goes the Weasel" and "Arkansaw 
Traveler." 

Mamie Eads, aged 12, won the prize for the 
youngest fiddler. There was buck and wing dancing, 
the prize for which was won by John Tipton of Sulli- 
van. He had entered the fiddling contest, but broke 
his fiddle. He then entered for buck and wing dan- 
cing and the accordeon, both of which prizes he won, 
although he is past 60 years of age. He was a gro- 
tesque figure, with his long, plaited whiskers, tied with 
ribbons, and wearing a high hat he owned before the 
civil war. 
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There were left-handed fiddlers, blind fiddlers, tall 
fiddlers^ ugly and handsome fiddlers, dirty and ragged 
fiddlers, a jewsharp quartet, and comic costumes. Ex- 
cursionists came in on all the railroads from points in 
Indiana and Illinois. Most of them were backers of 
contestants, all of whom had local reputations. 

The prizes were donated by wholesale houses and 
manufacturers and ranged from a set of furniture to 
a box of candy, including barrels of crackers and flour, 
chairs, boxes of lard, soap and canned goods, brooms, 
cigars^ tobacco, pickles, sets of knives and forks and 
other tableware. 
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''The Greek Sorceress," presented by local talent 
at the Plumb Opera House, Streator, Jan. 24, to the 
capacity of the house, was directed by Cyril Dadswell. 
This romantic opera is rapidly creating a prominent 
place in the favor of refined audiences and is a money- 
maker of unusual merj^t. Special attention must be 
made to Mrs. Jessie Dadswell as Susanna, the Spin- 
ster. The future of this artist is bright, for her pure 
lyric soprano and charming stage presence won the 



critical musical audience. The music of ''The Greek 
Sorceress" is distinctly original, bright and melodious 
and in a popular vein. 



During the month of December, 1898, Mrs. Ge- 
nevieve Clark Wilson, soprano, has filled more dates 
singing the "Oratorio Messiah" than any soloist in 
this country. That, as usual, her success was most 
flattering may be inferred from the following press 
notices: 

The ckib is to be congratulated on the engagement o{ 
Mrs. Genevieve Clark Wilson. Rarely have the beautitul 
solos been interpreted with such intelligence and with so true 
and lovely a voice. From her first note in the exquisite reci- 
tatives following the Pastoral Symphony, Mrs. Wilson ac- 
quitted herself with honor, and impressed the audience more 
and more with the dignity and beauty of Handel's immortal 
composition. — Chicago Tribune, December 20th, 1898. 

In the absence of Miss Sara Anderson and Evan Wil- 
liams, Mrs. Wilson and Mr. Mockridge had an opportunity 
to repeat and improve upon their fine Vv^ork of Monday even- 
ing. Mrs. Wilson's singing was exceptionally brilliant. — 
Chicago Times-Herald, December 22nd, 1898. 

In the soprano numbers Mrs. Genevieve Clark Wilson 
was in perfect voice and gave a seemingly faultless rendition. 
If comparisons are to be made, it must be in favor of her 
splendid achievement in the air, 'T Know That My Redeem- 
er Liveth." — The Chicago Evening Journal, December 20th, 
1898. 
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Of the soloists, Genevieve Clark Wilson, soprano, and 
Frank King Clark, bass, carried off the honors at the first 
performance. Mrs. Wilson was in glorious voice, and sang 
with great freedom and beauty of tone. I have never heard 
the ana, "Come Unto Him," so impressively sung by anyone. 
Her re-engagement for the second performance in place of 
Miss Anderson, who was ill, must have given universal sat- 
isfaction. — Concert Goer, January, 189^, 

Mrs. Genevieve Clark Wilson sang the soprano part very 
earnestly and sympathetically. — The Chicago Record, De- 
cember 20th, 1898. 

Mrs. Genevieve Clark Wilson sang the soprano part per- 
fectly. Her singing was magnificent and characterized by 
an earnestness and intelligence that has won for her the rep- 
utation she so widely enjoys as an oratorio singer. Rarely 
has any singer created such an impression. Her lovely voice 
and beautifully interpreted numbers won her auditors. — The 
Musical Critic, Chicago, December, 1898. 

Mrs. Wilson sang with free and open tone, and truly 
delicious beauty of expression the great airs allotted to the 
soprano solo voice. The "Rejoice Greatly" was given with 
fine spirit. — The Chicago Inter-Ocean, December 20th, 1898. 

Mrs. Genevieve Clark Wilson has been heard here be- 
fore in this oratorio, but she never sang better than last night, 
and the enthusiastic approval she elicited was her due. — The 
Chicago Evening Post, December 20th, 1898. 

Mrs. Wilson's soprano is rich and clear, and she sang 
with dramatic understanding. Her upper notes were clear as 
a bell and as resonant, and that she is one of the most pop- 
ular sopranos in Chicago was proved by the generous ap- 
plause her work elicited. — The Chicago Daily News, Decem- 
ber 20th, 1898. 

Mrs. Genevieve Clark Wilson, of Chicago, has a beau- 
tiful soprano voice, and showed herself to be thoroughly fa- 
miliar with her role. — The St. Louis Post-Dispatch, Decem- 
ber 28th, 1898. 

Miss Sara Anderson, of New York, who was first an- 
nounced as the soprano for the new society, did not appear, 
but in her place was Mrs. Genevieve Clark Wilson. Not 
having heard Miss Anderson, there is no saying whether the 
disappointment in name simply was a gain or loss. Miss 
Anderson would have to be a. very great singer, though, to 
surpass last night's soloist, whose voice was at all times clear 
and sympathetic, and penetrating enough to fill the large hall. 
— The St. Louis Republic, December 28th, 1898. 

The soprano part among the solos was assigned to Mrs. 
Genevieve Clark Wilson, an artist who stands in the first 
rank of oratorio singers. She possesses a clear, resonant, 
sympathetic voice, well trained and thoroughly at home in 
the legato work, so essential in the rendering of oratorio 
music. Her interpretation is scholarly and ordinarily true 



to the traditions of oratorio singing. Her rendering of the 
recitatives was dignified, and may well be imitated by local 
would-be oratorio singers. — The St. Louis Globe-Democrat, 
January ist, 1899. 

Mrs. Wilson, soprano, was heard to great advantage. 
The variety given to the soprano part — the florid and seem- 
ingly insincere — "Rejoice Greatly," and the wonderfully de- 
votional and grandest of all arias, "I Know That My Re- 
deemer Liveth," were both given with a full appreciation of 
this great work, a true musical insight and discretion. — -The 
Akron Democrat, December 14th, 1898. 

Mrs. Genevieve Clark Wilson has a voice of even, ex- 
quisite timbre. Her rendition of recitative and aria merited 
all the applause it so liberally won. The solos, "Rejoice 
Greatly," and "I Know That My Redeemer Liveth," com- 
manded especial admiration. — The Akron Beacon-Journal, 
December 14th, 1898. 

Mrs. Wilson's soprano was an unspeakable pleasure to 
the audience, its great range was called on frequently, but 
throughout a sweetness and clearness was displayed that was 
splendid. In the air, "Rejoice Greatly," her work was sup.rb. 
— Pittsburgh Times, December 3Tst, 1898. 

The Mozart Club Chorus, Professor James C. McCullum, 
the Pittsburg Symphony Orchestra and Mrs. Genevieve 
Clark Wilson, soprano soloist, shared the bulk of the honors 
at the splendid performance of the Messiah. The singing of 
Mrs. Wilson was a treat, and harmonized well with the ex- 
cellent work of both chorus and orchestra. Her voice is a 
pleasing one, and bears evidence of careful training.' — The 
Pittsburgh Press, January ist, 1899. 

Mrs. Wilson sang the same role here last year, and the 
audience welcomed her as an old friend. She received a cordial, 
reception, and was perhaps the strongest member of the quar- 
tette. — The Pittsburgh Commercial Gazette, December 31st, 



Mrs. Wilson was eminently a favorite. Her voice is sweet 
and clear, of great range, and her method is admirable. — The 
Pittsburgh Chronicle-Telegraph, December 31st, 1898. 

Mrs. Wilson has a soprano of much sweetness and clear-- 
ness and of good range. It was displayed in such an ex- 
tremely pleasing manner in all her solos as to make her sing- 
ing a triumph. — The Pittsburgh Daily News, December 31st, 
1898. 

The honors of the evening were given without question 
to Mrs. Wilson. This singer has a full, evenly balanced so- 
prano, under excellent control. The grace and tender senti- 
ment with which the dreamy recitatives following the Pas- 
toral Symphony were rendered won for Mrs. Wilson an ova- 
tion in which the audience and chorus took generous part. — 
The Pittsburgh Dispatch, December 31st, 1898. 




Chicago Choir Agenoy 

makes a specialty of securing choir positions for cither singers or organists. Gorrespondeoce 

desired from out of town parties desiring to be placed in Chicago City Choirs. 

Call or address 1003 Steinway Hall, Chicago. 




THE. MUSICAL CRITIC. 



Farewell, The Spell Is Broken. 



Words and Music by 



CARL BRONSON. 
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Introduzione. 
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Love, now at part - ing, I ask but a kiss; 
If in your dreaming, I sometimes ap- pear, 
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I crave no word, but the memory of this 
Haste not to waken, but pa - tient • ly hear, 
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Sealed in my heart, tl;e 

While the old sto • ry of 
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one bright ray 
love I impart; 



That shall il - lum - ine my lone - ly way. 
My hopes are in thee, wher • ev - er thou art. 




Copyright, iT by Carl Bronson. 



TMM MUSICAL CRITIC. 



Refrain^ 

Con d^M)lo, 
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Farewell! fare -well! the spell is broken; 



Love's dream, a- las! was all too 




All! I love th ee, And the parting can-hot dim love's kindled 
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ADt^MTISEMmTS. 



THE MRS. JOHN VANCE CHENEY 

School of Life and Expression. 

Removed to the FINE ARTS BUILDING, 203 Michigan Blvd., Chicago. 

lillStC AND DRAl^ATiC ART taught in accordance with the New Philosophy of Education. The Faculty includes: 

MRS. JOHN VANCE CHKNKY) 

NIRS. LUCIA GALK BARBKR^ ^^^®* 

^Mr. Albert F. McCarrell, Mr. A. J. Goodrich, Dr. H. Travers Cole, Miss Janet Vance Cheney^ Miss Evelyn Hope Cheney, Miss 

Helen Thayer, Miss Florence Breed, Capt. Frank E. ¥flites. 

Season commences Tuesday, October 11, 1898. For further iniormatioa call on or address 

CHAl^LES BURTON DARLING, Business Manager, 

Fine Arts Building, 203 Michigan Avenue ^ 

Our New Catalogue, "Life and Expression," Sent Free on Application, 



SAMUEL L0U18 JAG0B80N, 

Cornet Virtuoso. 

New Booking Descriptive Ckjrnet Recitals and Lecture, " Music's Lan- 
guage," tor Season 1898-99. 

1003 Steinway Hall . . . Chicago. 



WM. LBWIS, 

224-226 Wabash Ave. . Chicago, III. 

DEPOT FOR 

"MARTIN" and "HOWE-ORME" GUITARS, 

"Brandt" Mandolins, "Stewart" Banjos, 

Rare Old Violins. 

Finest Grades of Strings for all Instruments. 
Professional Trade Especially Solicited. Send for Catalogue. 



IF YOU NEED 



$100 TO $500 

For any worthy cause write me. 

I am now raising money for Churches, Charities, 
Lodges Benefits; why not for your particular cause? 

CYRIL DADSWELL, 

Musical Critic Office, Steinway Hall, Chicago, 111. 



Operas (complete) Rented, Local Productions 
Trained, Staged and Managed on percentage or 
guarantee. New Works of Merit Produced. Instru- 
mental and Vocal Talent Supplied. Complete Pro- 
grammes for Local, Public or Private Entertainments. 
No financial risk for you. 

I produce new works of merit and raise money 
for any cause of general local interest. This is my 
business. Write me. 

CYRIL DADSWELL, 

Musical Critic Office, Steinway Hall, Chicago, 111. 



Do You Want a Musical Education ? 

"Would You Study Elocution? 

Or Dramatic Art? 

WoiM You Like to Learn Stenography and 
Typewriting ? 



The publisher of The Musical 
Critic will provide a way for you 
to get it "without money and with- 
out price." 

Write to Him About It. 



AD VERTrsEMENfS. 



FOR ARTISTIC SINGERS BY 

F^obert U/iziarde. 

"ON THE SHORE" for mezzo-soprano. 
" LIFE'S DAY," medium voice. 

"FLOWER LULLABY," mezzo-soprano. 

THE THREE MAILED FOR FIFTY CENTS. 

THE BATON PUB. CO. Sample of the Baton sent for a stamp. 

KANSAS CITY. 



SEASON 1898-99. 



. 6E0. BEIIEDI6T GBBPEHTEjl 



DIRECTOR OF 



MUSICAL 
ARTISTS 



Fine Arts Building, Cliicago, III. 



FRANZ WAGNER. 



FASSAUJJR FERRON 



FASSAUER FERRON, 

Violin Maker. 

240 Wabash Avenue, 

Artistic Violin Repairing. Fine sioek of 

ItaUan Strings, C H 1 AGO . 

Formerly Adler and Honisteiner, 



OTTO ZIMMERMANN, 

flDu0ic printer anb lEnaraver. 

8END FOR SAMPLES AND 
PRICES. 



Brandon Building, 
Government Place. 



CINCINNATI, OHIO. 



CHICAGO nap COLLEGE, 

CHARLES E. WATT, 
Director. 

Kimball Hall, 243 Wabash Avenue. 

Most Artistic School in Chicago. 

Facilities and Faculty Unsurpassed. 

Our Specialty— Teacliing Piano. Our Aim 
— Broad Musicians for our Pupils. Write 
for Catalogue and Season Ticket for our 
Concerts. 



J.S.YanCleve,Ph.D. 

INSTRUCTOR IN 

Musle and English 
Literature. 

Lessons private or in class. Piano Lecture Recit- 
als and Lectures upon Literature. 

STUDIO : 328 ATHEN^UM BUILDING^ 
26 VAN BUREN ST., CHICAGO. 



SherWood Fiano School, 

WILLIAM H. SHERWOOD, 
Director. 



Stein way Hall 



CHICAQO. 



Highest standard of art maintained. Thorouf h 
instruction given on Piano, Voice, Harmony and 
Theory. Send for catalogue. 

WALTON PERKINS, 

Secretary and Manager. 



NORTH CHICAGO COLLEGE OF MUSIC, 

W. BENTLEY HILTON, Director. 

NORTHWEST COR. CHICAGO AVE. AND CLARK ST., 
CHICAGO.: 

ALL BRANCHES OF THE MUSICAL ART TAUGHT. 

Write for Catalogue. 



THE SCHOOL OF MUSIC 

OF NORTHWESTERN UNIVERSITY, 
EVANSTON-CHICAGO, ILL. 

OFFERS THOROUGH COURSES IN ALL BRANCHES 
OF MUSIC STUDY. 

For circulars or information address the Dean. 

Ppof. P. C. LUTKIN, Music Hall, Evanston, 111. 



Balatka 
Academy o! 
Musical Art 



HANS BALATKA, 
Director. 

Handel Hall, 40 E. Randolph St., 
CHICAGO. 

All Branches of Music Taught. 
Pupils prepared for Concert and Stage. 



Gottschalk 

Lyric 

School 

L. G. GOTTSCHALK, 
Director. 

Kimball Hall, 243 Wabash Ave., 
CHICAGO. 

Musical and Dramatic. 

Special Rates to Students taking 

Regular Course. 

Send for Catalogue. 



Chicago 

National College 
o! Music, 

H. S. PERKINS. 
Director. 

Athenaeum Bttilding» 
26 Van Bupen Street. 

A High School of Music and Drama. 
Elementary, Academic. 
Collegiate and Normal. 
Send for illnstrated Catai^|pit. i 



ADi^ERTIS^MMTS. 



vose 



PIANOS appeal to the most critical musical taste 
and are receiving more favorable comment to- 
day than any other make of Piano offered to the 
public. Their leading features are Scientific Scale, 
Purity and Character of Tone, Sympathetic and Responsive Touch, Beauty and Modernity of 
Cases. 



VOSE & SONS PIANO CO. 



Write for Explaimiory Litcrahtre, 



\ 



174 Tremont St., Boston, Mass. 
248 Wabash Ave., Chicago, IIL 



AMERICAN CONSERVATORY OF MUSIC. 



JOHN J. HATTSTAEDT, Director. 

KIMBALL HALL . . 243 WABASH AVENUE 
All Branches of Music, Dramatic 



Art, Languag-es. 



Normal Department for Teachers. 



CHICAGO. 

Catalogue Mailed Free on 
Application. 



Established 18.^4. 

Incorporated 1886. 



CHICAGO CONSERVATORY. 



BERNHAllD ULRICH, 

Manager. 



A SCHOOL OF 



MUSIC, ELOCUTION AND DRAMATIC ART. 



special Advantages for Advanced 
Students in all Branches. Particu- 
lar Attention to Beginners. 



AUDITORIUM BUILDING, 
CHICAGO. 

STUDENTS MAY ENTER AT ANY TIME. 



Faculty Heads of Departments: 

GODOWSKY, EDDY, «LEASON, 
MARESCALCHI, SPIERING. 



ESTABLISHED 1867. 

f Dr. F. Ziegfeld, 
Board I Dr- Louis Falk, 

* I Hans von Schiller^ 

Musical \T^'T^f^t ' 
rk;^^^»«^„. Bernhard Listemann 
Directors: o t^ t t u 

I S. E. Jacobsohn, 

[^ Arturo Buzzi-Peccia. 



HART CONWAY, 
Director 
School of Acting. 



DR. F. ZIEGFELD, 

CHICAGO MUSICAL COLLEGE, ~- 

(Formerly Central Music Hall) 

Now COLLEGE BUILDING, 202 Michigan Boulevard, 

ELOCUTION....PHYSICAL CULTURE 

SCHOOL OF ACTING..-.LANGUAGES 

CATALOGUE MAILED FREE. 




The Life of a Good Piano 

is iwenty-hve years, or perhaps 
longer; therefore it is of great 
importance what make you buy. 



The KINGSBURY PIANO 

is excellent for several reasons. 



An Even Scale... .Quality and Volume 
of Tone.. ..Elastic Touch.. ..Beautiful 
Case.. ..Reasonable Prices.... 



ASK TO SEE IT. 



CABLE PIANO CO., 



258-260 Wabash Ave., Chicago. 



